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Qlzko] 3he Aol m) ek, W, Felgw ¢ gHoln Z 4L 710 AL AIRE xrolE
e e Lol AL TE 4 glom A B7h (Sigmund Freud)®] AR ET} 7 FoEhy §
# Agow Agarh ol Aol A7 (Cal Gustav Jung)®) B0l Rolth, ErolEx
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Flgure 1.
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Figure 5.

2 Hl= 9,
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Figure 3. "E}Z Z9,.

ETIN From Jeon. (2014). p. 54.

Figure 6.
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From Lee. (2017). p. 58.
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39 AHRISANALE F/HEATL FEE] wAA]= Aol FAH R wHE 4= A FAlo| A%k
F=a Weld £ B SRS gl 241 ¥ (hiphop) OFEIAES] el “Trap niggas' S
k] RO HAIAE QXS tlFEe AR 2 T AEdd FAA Al
28] e stk SeEe] HEds o]9) F3He S B EC] Bk REA 53
o= A4 #] Y elert vy opreb B e Adgit) 3 trlelyE Eqlow
H|X|(Marina Abramovic)7} ©]71:= 78 €] o] AE Al EQlo] A TAES A9MS Sl 394
0] ARG} W0l WAAE FAIZ she HxEw W R FIAFon WAEE A{o uds
25 AU 37 5tellA A ChFigure 8). SPIAA Ao e dgsioith
tzlely 272 % EJA|(Riccardo Tisci)i= A& 20161 9¥ 64 F& M Tl dAt HF
o] of3ze] a}E]ol Hlif\mgi ‘I Believe in the £ 98l dF S e AE oA et A9
Power of LOVE' &= 742 ¥d3I9 L o]+= o] Al(Reshma Khureshi)7} 5745} ChFigure 10). Q1%
W Aol Rl 4\31_% Zk= EAlel AFR of wPeA A obd AR vHEAKMake
Usolglhs EAE | ubg Al fARAE A Love Not Scars)’7} &3t o] sjdkoA A4 &
gt A2 Agdolgta §53 4 drh A FAE dall BAE S dE oHo] Rdw
e A9AE PSR BE ook AT oo &3k A 2 HY ¥ 255 9
A& sk LA Ao EsE 74 ARE T3l ddsiih Axelre 2 B4
o, o] 9HHE FRah= ouql FA i gz mjd 8 AolA F3 1e] o4 Fsiat
Fo] AU = okF 38 HAAE g1 7F dgskar Qlek of4d €] 1o] EFA| Hs)
Ark. = HtellA] ool o] frE B S H# el o
A ok FAPEA WXkl HY o]glel® o] ¥ glom dAls AR ow varEe]
ATAPHA FoF MHZ QA He], A AP = 35S F7I5 s dHLE FEte] o]52 2t
& B30 AphelA v Helo] el F5at T4 35 22 AR ARE T e
Ik 78 22 Tziely An] A golrs 515 Alzstoitt. dsfiazo] 24 Ao 54
(Kerby Jean Raymond)’} ©]11%= 3}o]o] B (Pyer Al ERlEo] 1o ARRES A} o] itk
Moss)€] 2016 7H/AE AAdA SRl 19 2SI ARIREE ol Al AR A &3E
Al gt WAAE dgshs &E KEEIch B8 EH ol5S vt dAES okgth
©]ZF 7<% (double bindy& FAZ FEF0] AFA w2l olE vl Azl 713E At 1
WA Ao R FRIES vltEI FRIsH] %3 ol As el Yoy Axele A
o ARE adahe Sl Q1S el digt ) F7F gtkEo] A A5 AEsHAl Hck
AAE AFBIGITE o] AlEE Aol AFEES] &
gt &S e GE B Ui E A 2) A% A4
= ZRIMZCH <Figure 9>} o] RLddo] w0 FHZ A A= ol E 7 (ecosumer), 1A
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21512 (Jacquemus) ©] AR SEEE AF=1F]2Y(Simon R A o] gaF e Az £ 3
Porte Jacquemus)= "O1ER Fo Korea); 2} 2t A= A7l AUt 4D 7PEeks T35tk
23 AEFeA Mol Zpale] S Sefu Atk 45 Eolo] £ avs F83 Adst
= wiZAAICIR] AIRE s EEl Adskal A AEAGA Ado] Y= ZE259] 2492 A
FAq WA TRl Aol Qe v £4e% 06 A T ming Aeslon B
=& A5 PRoA 2= Aol A A S5 AdE AE A dREE sAlel vzt
Hshs Agich T Gy dd XY 29 2Rl F3tell =ik 7314 APe APk
AT 2w LT A, JLE FHlE A AEY 1t oflA X3 AL kol 2454
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207 WoFaL v A Aol ke FyE A0 ol FAF O QIAEL TRl AFAle]
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Figure 7. Zz2jgt 3£,
From Shi. (2015).
http://www.bizbash.com (2015).

Figure 8. X[HtA|,

http://www.nytelytedesign.com

From Givency Spring/Summer 2016.

Figure 9. mo|o{Z A,
From Barnard. (2016).
http://www.papermag.com

Figure 10. &% obd Alzg
SHEX} oM 4,
From Kim. (2016).
http://www.huffingtonpost.kr

Figure 11. A&l 2018
=/0{E LM,
From “Chanel Spring Summer
2018, (2017).
http://www.youtube.com

S/E dHM,

Figure 12. 3.1 Z&2 2016

From Martinez. (2015).
https://www.observer.com

Figure 13. ’.!iuil°| &4,
From StellaMccartney. (2018).
http://www.instagram.com

Flgure 14 HeFA
= A2|7] AL
From Hall. (2016).
http://www.stylist.co.uk

Figure 16.
AAaRA HEHA,
From Dabrowski. (n.d.).
https: //www.wwd.com

Figure 15.
2= Moy i,
From Shi. (2014).
http://www.bizbash.com

F3Y(Remo Ruffini)i= S22 AHo| A5 T]A]
A BedS 88k A= AFuAel
A wj A= gzkehe ohekeh wske] A Bl ol
UAE vksoluls 2l 93S & Zlojetn
AFsIATh 3 A1, U, H el #AIRle] B2
ﬂﬂe BRAEe] dota} JAE g o R §
E3)] 2857 A%3F Aolgta Ay

(Hong, 2019).
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Figure 17.
#POLO4D.
From Davidlauren. (2014).
http://www.instagram.com

Figure 18.
LS
From Kim. (2019).
https://www.hypebeast kr

3. &0 7 HHel A =¥ SY

dosye] Bl 542 w457 s 4A

EARoA =ES ol 714 54

S 7)FO0R st L A FA el whet

FHRZ 471A] AlElel|A]

< i, Ax, A, A

g 24, 3ol fFEE vwste] Ajolg B

ol BA(TEh v, f3)s X AR £F
slo] Sad4 o B4t

D s Ad ds) ]‘?r
gefelEat Ad ds) A
o] ZHA o7 THHQITL FE

B >
=
>,
B
it
rN
e

— 168 —



ol
B
B
pul]

KR
o
o
N

X

el

i
@
bl
0
ujr
B

14

B

L
N RO B TR
e %0 T o Ho

>
|olololololo]olo
olololololololololololo
olololo
olololo|olololololo|o]o
olololololololololololo
olololo
olojo|o|olo|olo
olololo
olololo|o @)
bl <
T |8 =
b= P
o I e o 1
T X Mrﬂmkﬂﬂuomrﬂ o
o |20 Bl i
| Z | of e
v ©
x_uﬂﬂo.u w‘_ oF WXHW_N__ =
Wwﬂ Wﬂ o m X
TN

o

hvA
fhn i

w2, 39 ot ¥

3 3
-

S|
&

ST

7] S8l &

S

Jow Aeldch

=
=

Joleh

A
e}

]

o ol 3

Mo

Aol
o 1}

A
=

LU

=
L

Px)7] of

JalAE A

%

fol 7hg

5|
3

3k
=
=
T
ql Add HE T4

87 v
g2l
=4

A& Wiz

=
=

L

et

Eo] Fejie] B9

v
3pdo]

Holn] o]
5}7]
2) =

}

i
il

Ea
o
=y

.

-

)

i) A4 A}

il

o

54¢ ngow

— 159 —

o

Tk
1A

ol 2]

UEeRdATE o]

=

=
=

1)

o8

35

fuA
=
=4

A

=
=

HPHT
E‘V

=]
o

Ein

%)

X_'

A5l HIH2 ol
W A

WS ARSI T Rlo] U] 2 2E]
SERE

U H = Rely 7}



SIZIHMC|XIQISES|X| H|19% 25 (2019.6)

2
X
i)
]I
0
iy
DT‘

AA, elelels A vaE
M SEPdo]l EEHITE FR2 €
FAlol| ko] Aolela FAZ 9,;% HEAAE
Agate] BAEL] E9JS wgton] A9} 7))
g gudow seun AAE e $3AA

62 T B4, AATAL 258 w=
o] FHFeR Eeldeh OAjolrt WA
x}?ﬂ%vé HEE AR A G5 st 2

49 §oi2 s ol

o Aslel AfE A
Ve Ak ARl

2 03%—5 #0983 3

rN
>

E
ﬁ

[n

o
é

o
X
X
ot
om
_ﬂ,
53
El
=
i—"/
He,

MIT B A5 A89 AT B s
gagirks 3, 28 WIS B2 A8H Fol

Ao} BB BE HolH AAES

A
T4 A7RA v ool Aue AfA By
o= BASL Hgolehs A nRW SHS

References

Barnard, C. (2016, July 29). Kerby Jean-Raymond of Pyer
Moss on Work ethic and Making More Than a Just a St
atement. Paper magazine. Retrieved May 2, 2019, from
http://www.papermag.com/kerby-jean-raymond-of-pyer-mo
ss-on-work-ethic-and-making-more-than-a-j-1949043724.ht
ml?slide=qoZTak

Chanel Spring Summer 2018 Full Fashion Show Exclusive.
(2017, October, 4). Youtube. Retrieved May 2, 2019, from
https://www.youtube.com/watch?v=cQC8Cyu3lqc

Cho, N. R. (2011). Research on self-healing through painting: In
relation bulb artistic presentation with own work. Unpublished
master’s thesis, Dankook University, Yongin.

Choi, Y. M. (2007). A study on the architectural planning for
the healing environment of dementia facilities considering
multi-sensory stimulation. Unpublished doctoral dissertation,
Hanyang University, Seoul.

Dabrowski, K. (n.d.). Jacquemus Men’s Fall 2019. WWD. Retrie
ved May 1, 2019, from https://wwd.com/beauty-industry-ne
ws/beauty-features/gallery/backstage-at-jacquemus-mens-fall
-1202977281/#!5/backstage-at-jacquemus-mens-fall-2019-5

Davidlauren. (2014, September 9). Instagram. Retrieved
March 3, 2019, from https://www.instagram.com/p/suUw
uZSed_/?utm_source=ig_web_copy_link

Gallery label. (2015, November). Joseph Beuys 7000 Oak T
rees 1982. Tate. Retrieved May 3, 2019, from hitps://www.
tate.org.uk/art/artworks/beuys-7000-oak-trees-ar00745

Givenchy Spring/Summer 2016. (nd.). John Torres nytelytedesign.
com. Retrieved May 2, 2019, from http://www.nytelytedesign.
com/new-gallery-3

Hall, H. (2016). Vivienne Westwood launches star-studded
Save the Artic Campaign. Stylist. Retrieved April 19,
2019, from https://www.stylist.co.uk/life/vivienne-westwo
od-launches-star-studded-save-the-arctic-campaign-featurin
g-kate-moss-naomi-campbell-and-david-gandy/60901

Han, K. C. (2013). A study on the expression of formative
arts in terms of healing: Revolved around the view of
circular life. Unpublished doctoral dissertation, Dankook
University, Gyeonggi.

Hong, S. H. (2019, February 7). 322, 8¢t A 1.2
EZ = A Yo~ FIH [Moncler, ‘Moncler Genius’
which collect 8 color collection]. Fashoinbiz. Retrieved
May 1, 2019, from http://www.fashionbiz.co.kr/TN/?cate=
2&recom=2&idx=170751

Jang, S. Y., & Ha, J. S. (2018, November). JA14 X /-5
AR g eyl A A1, ADHD oks-§ |
7 Q= ARE FHOE [Fashion design study for
spiritual healing: Focused on heavyweight jacket of autism
and ADHD children]. Proceedings of the Korean Society
of fashion Design Autumn Conference Seoul, 123-124.

Jang, Y. 1. 2016). 3,7 WS EoF vz H7% 7]

- 160 —



o Af o 2 &) g4

£

F

= A Z9] ZFQ 4.0 F [Research on art education
through healing methods: Focused on Niki de Saint Phalle].
Unpublished master’s thesis, Korea University, Seoul.

JEAN-MICHEL OTHONIEL. (n.d.). PLATEAU. Retrieved May 4,
2019, from http://www.plateau.or.kr/en/html/current/current
-exhibition.asp

Jeon, Y. S. (2014). Study on the healing nature of modern art:
Focused on four modern artists. Unpublished master’s
thesis, Korea University, Seoul.

Kim, H. J. (2015). A study on art care space design
reflecting therapeutic multi-sensory stimulating elements.
Unpublished master’s thesis, Hongik University, Seoul.

Kim, H. S. (2013). A study on the aesthetic characteristics
of funology fashion design. Unpublished master’s thesis,
Hongik University, Seoul.

Kim, J. A. (2011). A study on natural element application
aethod for creating healing environment in hospital’s interior
space. Journal of the Korean Institute of Interior Design,
20(5), 245-253.

Kim, K. M. (2019, February 21). "% 227} g3t
B Aol TeAEe o7bx FeH 1]
[See the 9 collection of moncler genius project Matthew
Williams joined]. HYPEBEAST.KR. Retrieved May 2,
2019, from https://hypebeast.kr/2019/2/moncler-genius-one
-house-different-voices-collections-mathew-williams-alyx

Kim, N. D. (2017). Trend Korea 2018. Seoul: Miraebook.

Kim, S. H,, & Kim, Y. (2017). A study on the design characteris
tics in positive deconstruction fashion: Focused on the colle
ctions since the 2014. Journal of the Korean Society of
fashion Design, 17(4), 67-85. doi:10.18652/2017.17.4.5

Kim, T. W. (2016, September 10). G4} B2 @3t Q1% o
ol FEAA TN 2FE ZHEAIZTH [An Indian
woman who was attacked with hydrochloric acid touched
everyone in New York Fashion Week]. Huffingtonpost.kr.
Retrieved March 3, 2019, from https://www.huffingtonpost.
kr/2016/09/10/story_n_11944398.html

Lee, B. Y. (2011). Analytical psychology. Seoul: Ilchokak.

Lee, . M, & Kim, H. Y. (2019). The characteristics of digital
fashion products for healing. Journal of the Korean Society
of Fashion Design, 19(1), 55-73. doi:10.18652/2019.19.1.4

Lee, S. E. (2018). Protocol development of the study of fashion
therapy mechanism. Unpublished doctoral dissertation, Seoul
National University, Seoul.

Lee, S. Y. (2017). A study of the formative expression of healing
ard life circularity: By the use of stocking materials. Unpublis
hed doctoral dissertation, Hongik University, Seoul.

Lee, Y. J. (2015). Research on works as practice for self-healing:
An essay on my works from alienation to healing. Unpublished
doctoral dissertation, Kookmin University, Seoul.

Martinez, A. (2015, September 15). Artist Maya Lin Sculpts
an Earthy Runway for Phillip Lim’s 10the Anniversary
Show. Observer. Retrieved May 1, 2019, from https://
observer.com/2015/09/artist-maya-lin-sculpts-an-earthy-

runway-for-phillip-lims-10th-anniversary-show/

Monz, A. & Monz, J. (2001). Design a therapie raumgestaltung
in krankenhausern, kliniken, sanatorien [Design as therapy:
Interior design in hospital, clinic, sanatorium]. Leinfelden-
Echterdingen: A. Koch.

Na, Y. M. (2015). A study on the aesthetic characteristics of
the object in contemporary fashion design. Unpublished
master’s thesis, Hongik University, Seoul.

Noh, H. J. (2012). Study of self-healing properties of repetition
in art therapy: Focusing on works of Yayoi Kusama.
Unpublished master’s thesis, Korea University, Seoul.

Park, K. S. (2012). A study on the self-healing painting
reflecting personal experience: Author’s works as the
center. Unpublished master’s thesis, SookMyung Women’s
University, Seoul.

Park, Y. S. (2016). A study on the pictorial representation
of psychological defense mechanism: Focusing on the
<Secret room> series. Unpublished master’s thesis, Dankook
University, Yongin.

Ryu, J. Y. (2018). Creation activities and ego-healing through
memory: Focusing on ny work. Unpublished master’s thesis,
Chungang University, Seoul.

Shi, J. (2014, February 20). 11 Tnspiring Set Designer From
New York Fashion Week. BizBash. Retrieved May 2, 2019,
from https://www.bizbash.com/experiential/media-gallery/13
480194/11-inspiring-set-designs-from-new-york-fashion-week

Shi, J. (2015, September 30). Fashion Week Recap: The Most
Inspiring Ideas From the Shows and Events. BizBash. Re
treived May 1, 2019, from https://www.bizbash.com/expe
riential/media-gallery/13481282/fashion-week-recap-the-mo
st-inspiring-ideas-from-the-shows-and-events

Son, N. Y. (2009). Aesthetic investigation in ordinary life:
Artistic healing gestures. Unpublished master’s thesis, Ewha
Women’s University, Seoul.

Song, E. K. (2014). Awareness of group art therapy survey
therapeutic factor. Unpublished master’s thesis, Dongguk
University, Seoul.

Song, S. H. (2010). A study on art therapy through self-
recollection: Focused on Lee Jung Sub and Frida Kahlo.
Unpublished master’s thesis, Korea University, Seoul.

Song, S. K. (2013). A artwork produced by trauma and emotional
circulation: Focused on my own artwork. Unpublished
master’s thesis, Seoul Women’s University, Seoul.

SteallaMccartney. (2019, February, 2). Instagram. Retrieved
May 3, 2019, from https://www.instagram.comy/stellamccart
ney/?utm_source=ig_embed

Yoon, J. Y. (2014). A study on classification and characteristics
of play types of modern fashion design through Roger
Cailois’ theory. Unpublished doctoral dissertation, Ewha
‘Women’s University, Seoul.

Yoon, N. Y. (2010). A study on the self healing of autobiographical
art creation: Focused on one’s own art works. Unpublished
master’s thesis, Kyungwon University, Gyeonggi.

- 161 —



ST MOIXIQISHS|X| M197 25 (2019.6)

Contemporary Fashion from a Participative Healing Perspective

Kim, So Hee * Kim, Yoon"

Master Course, Dept. of Fashion - Textile Design, Duksung Women’s University
Associate Professor, Dept. of Fashion Design, Duksung Women’s University”

Abstract

One of the notable characteristics of a modern society is that society emphasizes positive emotions to people in
various ways. Recently, the healing industry using arts such as painting, music, and dance has been growing rapidly.
Fashion is also a social human behavior by means of fashion. It reflects the times and coexists with the reality, and
thus it is developing following the social trend of healing. The purpose of this study is to identify the characteristics
of modern fashion based on the concept of participatory healing and to turn the negative image of fashion as the
main culprit of environmental pollution and ostentatious consumption into a positive one of the healing concept.

To build a theoretical foundation, this study analyzed the contemporary art of a participative healing perspective
and based on healing elements it derived the expressive features. Based on the expressive features derived from
contemporary art, the contemporary fashion trend from the participative healing perspective was examined and then
expression analysis criteria were set up and cases were analyzed.

As a result of analyzing the following three types of cases of terrorism and disaster damage healing, natural
environment healing, and emotional anxiety healing according to the target of healing, there were significant differences
in representative expressive characteristics. First, in the type of terrorism and disaster damage healing, sublimation
characteristics were predominant, and healing messages were delivered using multiple senses. Second, the type of
natural environment healing has developed a healing perspective fashion, focusing on repetition and participation. Third,
in the emotional anxiety healing type, the playful characteristics using space were derived and in general,
technology-based virtuality was emphasized.

This study has significance in that it encourages a positive view of fashion through the healing function of fashion.
It is expected that much interest will be generated in the healing fashion industry in the future.

Key words : healing of contemporary art, healing ability of fashion, participative healing
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